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The emerge of new lifestyle and Applied Arts of Arts and Crafts
Movement in England

Huang, Chun-Che

Graduate Student, Department of Architecture,

National Cheng Kung University

Abstract

As the first region facing industrial revolution, England’s response had a
remarkable meaning to Europe and even the whole world. And the Arts and Crafts
Movement happened in late-19th century was an iconic event. Arts and Crafts
Movement was a reaction against the mechanized production which influenced
quality and profit of applied arts. The main aim of the Movement was rising the
status of Applied Arts to the height of High Arts, and made artists put efforts in
creating, design or manufacture more easily. And made the level of Applied Arts
and daily life consumer goods in England higher. There were different styles of
Applied Arts produced by different artists with various attitude during the process
of raising the level. And this process demonstrates the development of Applied
Arts in modern Europe. Along with the happening of Arts and Crafts Movement,
chasing a specific Life Aesthetics by the consumer of Applied Arts can be regarded

as the emerge of a new lifestyle.

This thesis analyzes the historical context from how the status of Applied Arts
in England become a key issue in Arts and Crafts Movement, to the visual style of
Applied Arts influenced by post-impressionism in 1910s. This analysis shows an
appearance of a new lifestyle and the changing of producing method for Applied
Arts. This thesis is divided into four parts, illustrate the status, value, and result of
Applied Arts in Arts and Crafts Movement, the leadership and practice of new
lifestyle done by Applied Arts creators, and the meanings of effects of Arts and
Crafts Movement of new lifestyle. And this thesis aims to clear up the connection
between Arts and Crafts Movement and Academy Arts in the layer of art
production, and the core values of Arts and Crafts Movement formed and

demonstrated by new lifestyle in the layer of art consumption.

Keywords: Arts and Crafts Movement, Applied Arts, new lifestyle, Academy Arts
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HABOHMREGEENBOXLNHR £ A LR
W RV 4SRN B LA ISHRBENERELR !

18 A0 B Ay ST - fE 2l 5 2 L E T RIS A E S - B
(i Eh#E & (Royal Society of Arts)Ei & 57 #4472 5 (Royal Academy of Arts)4y
AIAE 1754 B 1769 FFREIL - A2 A F 7 & 4h 2 fla (High Arts) B & ] #4ig
(Applied Arts)l& 77 HY AL ELBE  *BEZRE 722 e 2 lo 4% Jeg B E I Y T8 3d
TRl BRI ETT » NB IR AT+ & &5 1 R B e ARl ~ TE FHEiT & 53 HY
am A E A B E MRV EE ST - HE 19 thaC i LITE > 55 TR TS e A T L
AP ~ FEMERBUNE L E R R ER R E T - ER B E
1= ARl Y 2B A DU A TE FH Bl A DB AR BRI~ (H 1552 T2 L BRI E &
o EE AR 7RI AR A B PREL s B RREDHE MV e R o (EEDHE mAvE
BRIl A A RSB AT PRI S ¥ & 7 e 4K 24 il B2 g FH 284 fla Ay 4tk
HFIA B ple By £ 0 M 5 & T 95 B 5= i B T 25 & (Arts and Crafts
Movement){y ZEfE o

SR T ER B AR > F B E R ST B o HT A - ¥ <2 (Augustus Pugin,
1812-1852)% » L}~ 1841 SRR T (A EFAI) (True Principles)si i 1 EEEHY
B P B R 5% o S (Ornament) R (LR SR AN RV EE B 3 - St
P 3 0 B8 74 16 4941 - F11 307 42 (John Ruskin, 1819-1900)* 58 i — 25 (Y #E & > 3 4 &k
fie- 5L L (William Morris, 1834-1896) %K » i iy 554l B2 T 20 B 5% f (1Y 2
FEA o SR E B 5 G (The Great Exhibition, 1851) » i 82 T.2%
EEET i A BRI E 2B S (middle-age) T TR AYIRAR DL B SEHT
BERESEAE - fEEOBHT & M H AR R T - R (ER YR
YGRS s K BB EE T DA R B~ REMEF T8 £ 1851 a3
B 1B & o AT R R AY T3 H b > 28T DA L SR ZURIHE A - 12 1841 F]
1851 4F > 10 AV I EER B TRERU U TR BT > 1887

' BEHr & M H(Kenneth Frampton)3 > 22 555% « (FRACEREESE © —HfLEEEAI SR )
(Modern architecture:a critical history) » FJiR » (21 : & » 1999 ) » H 20 -

2 AR SR BT B E FHEME S INSA » 2K Joshua Reynolds et al. Discourses on Art.
Huntington Library, 1959.

}OBLERERAT o Ry Ui EHMEE BUEE R EARAY) -

 mEEBEERmY 0 EA (BEATERE) (BT A) FE > EEMTHE T EEFHIRE
THTEEL P S SR el o

> BEE&H AR TET ~ e EE)E > 1861 SERR I ZEEREfT A ] (Morris, Marshall, Faulkner &
Co.) ¥ 85 B 25 N 45 i L8R
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FRMB TREGREEH IR > AIHESRDEBNGES - RS
TEEFHE O E Bl )y B R SR B A - FE RS I RARAY & -

= TR TREHN N EAEMRE

b8 b (machinery ) T 2R YR it 52 85 2 )P UAV E 2R ~ B SERIEBUR
HRFERR TEMIPA S —@EE - AR & 3% A & R
DU - B R R B B (0] H IR B IBAS N R - 1851 AR MBER THY LR B B i#
WG o AR AT N R &R S MRV S SRR B AV BEEE MR SR 1 > S5 i B T 28 g
AEERNE R T > DB H R -

(—) FEffdd TEEFH(HEE

il B T B gD — 5 0 E 1887 FAE B T Y A il SR B AG T S5l B T2k
[ & | (Arts and Crafts Exhibition Society) R LART » B DL PR H 3 sy FL Rt
SR E B R [ E il A Y il o2 - Bl SRAN S & - 3LET BB BT (Owen
Jones, 1809-1874)°% - JZfE Z TuHYMEAS » (01545 [ W5 75 5= flg il T 25 g 25
o FIREdn » A DL BN A A E—HYEAE » e —EES 2 IS E -
Fflir 1 T BEBN AT AR NE 1840 FEAXE] 1880 F- (L% B 5 17 e FH Bl EL A A (L
EEAHERY RO MEE - TS Ryl Bl T EEE) A A\ Y 2 — A SR
J2l B - 71 %8 LB (William Lethaby, 1857-1931)HY (G ZE - fith £ & B sk )
(Architecture, Mysticism and Myth)—ZFF1— . °

HEBLEBENE T 25 A F S T HYHEE ~ (R £ FRAy S B S 2 A
B SEEEREY BRI R A LUA B R LAY RS - SREER SRS A
AN E 28 > DU H I 5 e Al L Ay — [ - EL R S PR Ay (B
AL ER AN AT ZCH B B > ELBE R R R R R A i & AL i A A B PR AR A
BEMEA RN B RBA KR E R LARMERM HE B
B fz Ao B8 Se 0y o L RIS R DUE Y - HOREERR TREE T H T DU SR Y
BeefifE ERVAE - A T HERNEE A E A EE R Wi EE - 5E
HEMHZEE -

6 B BN F SR AT L R T > BELA R (] By i < L THSE T EE R L VRS ALY > G2 T 1851 ]
T S YK o B AE AT BE R AR S VLSS TR R A R H 42 -2 FiL Carol A. Hrvol Flores.
Owen Jones: Design, Ornament, Architecture, and Theory in an Age in Transition. Ed. Jones, Owen.
Rizzoli, 2006.

7 5| E W.R. Lethaby. Architecture, Mysticism, and Myth. Dover ed. Mineola, Dover Publications,

2004.J57 32k “The message will still be of nature and man, of order and beauty, but all will
be sweetness, simplicity, freedom, confidence, and light.”
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B T AR BRLL B i AR BRI T S51la B TS S BhAAG 1 - 5T 20 SRAT ~ #4ig
R TN - 32 A8 H R T Y S % A B ELRS (B FE T S lr B T #E B (E
B - BENER 650 1861 F g5 S BT LAY A E - BT 58 1@
419/ E] (Morris, Marshall, Faulkner & Co.) » FZ A ERETIE » [EEREIREX
B B - EEEENEFS (B 1] - ZRIAFEZE 2RI H
SFRRVIFER - Siflr A B DE S ENE RS - RN R ESEIME O
FEHYRPY - M2 EE RN RERESEIFTA (28 R 2 EFH AV - S (E Al
%EfETﬁJTEEEﬁE’JfEﬁ EA il 5% B 155 3 SRR A AU TT. - BEAMNE A B A
THZEMANRE S ~ SHERBUESEEMFERE S 7 - [HFEFHEEE A
% » W= ?@i 1A & 28 Ht (Edward Burne-Jones, 1833-1898) ~ {H T -2 €12
(Dante Gabriel Rossetti, 1828-1882)Ei R FI[ i - & {H (Philip Webb, 1831-1915)% -
e e A EHAr H 1% - 225522 (Arthur Heygate Mackmurdo, 1851-1942)E5fa] {1
EE(C. R. Ashbee, 1863-1942)% A » 47 RIFY 1882 4 Ei 1888 F ki that{Ter
(Century Guild)EiF T 247 (Guild of Handicraft) - [ffj i3 Lo/ 7€ AV /E fL &L ] FE
T i B T B E B A SRR AV A A EE

THE SUSSEX RUSH-SEATED CHAIRS
MORRIS AND COMPANY

449 OXFORD STREET, LONDON, W.
\\\\!!I/‘ Il :
I

8 2 H Nikolaus Pevsner. Academies of Art, Past and Present. The University press, 1940.
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REGHRIED) - RivE TEEESEE PN T RSB B E R
FolE ot BIE(S & - b L 5% fftr B T 263 G 360 /X 2 e JEE P 25 o o T e 9 [ REL 2
T BEGHHEH) > EEMEEE S T MER R ¢ 52 RS KRR %R
BIPRRHVERE S > FLAR T R I LA 4 € FL A MR B pld i dn B HY 1T 4H A
{E1e LR LA LRI BT Rl S8 = 2 4% T IE R &y A= 28 - 55 —AIEBIONAE
19 &g 25 i I 2 1 4R FRE S S SR 1) o iy 200 7 {18 g i Y 65 5 (s 15 S5 il B T A
HE S T Y R P A o o R ) R B B A R o2 E e = - E P ity B Y Al
MR E TR AL BRI A L 3R S URR YA o B0 T ARl 5% - ISR
el - BUR 7 E BT E (R T 2UE BN E(E - ST TSy
Ran G - BB R AT RS AETE B TP A T sR A AL H - I HE
LR SR EION 19 T 40 DU M F 38 (Rationalism) B2 £} {2 15 B 7 By (Gothic
Revival Movement) N8 KRG S EEVEEARE Ry R (B 2] - =1RAT
Ra AR SR BB B E IR E AV O EEHEE H B8 (E > PR (U5
acaT )Y 2 E Al S8 Fre Y LB

2 RELE 2. (0ak Side Table) > 1852 4F » E4EkaT °

() SEffrid TEESH T RCR ALY EE

1887 S rhE R S EHHTHE ATy [ SR TR, o PR
W< B > {2 B A 244fT (Applied art) fER% B = &R 2 iy (High art) B B [R5 - 24
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T > 4E 200 8T BB B IE AR LB A > [ 1840 45 1880 4FF - B[
S TSSO ~ 7 SRS LA B AR 2 R SR+ B R — R -

1851 47 0 L 1 s T3 (L SR M S 1 4 12 B 2%
TN BERN R - AR T KBRS EN R E - AER
B+ BEE I I8 1 R SR A (Henry Cole, 1808-1882) 46 i Bl T7 32k
RS DR B T 2 B AT A DR A - B e 5
BT S S B A TR o AT S R AT 5 St AR
BB ER RS - i S A SN BT B AR5 b - B b BB B R
PR B 2 A (P SN B TS Bl e > TIPSR 25 MO E - PR HE St
PRI BN R T > BOC BRGS0 5 7 % 6 185 28 (Christopher
Dresser, 1834-1904) [ A #4f(1, ~ A47A733F IS (18 3] - BB T30
KB T A 22 -

o

FA 2
.

ST A AN
”.
=

S
1 il
Yo VoW oy

e
1% _

3 FHRIEAAREE CREFHSCR) TRys el E bk -

 BIEEER A E o ERER S EERERDEAE EENRE R > M R HE
HAHEEZ - BIEE I E S £ % (national penny post) » 4% — K E&#/LEE (railway gauge) » DL Y
RT/KEARES > HPMEENRKREMHEEEMERA LRAD LR G {EEEA
T EHER RS (Government School of Design » 4 Royal College of Art) » ¥ 3B FHY
ahEflrid A EEER - AR Y4 2/ Michael Leapman. “Henry Cole.” RSA4 Journal,
vol. 149, no. 5503, 2002, pp. 30-33.

10 F= Bk 50 B g < - TE 5 i 86 (South Kensington Museum, present V&A museum) » DLz /N T7E%
T2 (Government School of Design, present Royal College of Art) °
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FHE AT ~ I DL PEAR B RO » AIr AT 1859 SEHIRR T The Two
Paths S > H 0 B AT HY B 4R AETTHE A - TIREN B AR E B iR &g -
e AT LR AT R I E AT AR (E 4] - t[E]HF i aT 52 o2 2l 22 e i e
FH £t B v 4R Aty o BBV AROE T © I e HURE IR SR 200 - % i FH 2l B = 4%
Al 7y e B DL BREN B 28T 4 B8 (T &0k » WA S T (B E D S 45 /e — i
{5 B[] & =5 43 ke v &l 2l B R R iy 1Y 500725 B 5 97 T 4 4% ] G005 Y S 48
5 By [FI R A ML & » B 2 — 20 2 ) S 57 Al T2 (Art Manufacture) i7 5 5 T 2418

B Em AL o AT DGR - FUHT &N EH TN B R EMT 2D 7y Bl = 4 2 i B FE &4
ﬁhﬂ@ugﬁiﬂ<ﬁﬁ’ ﬁZEﬂ&TEZ¥j/\ 25t B2 (Government School of Design) 5 |
PR 2 BB e T B T ST - IR R B & Ry [B]— M2 - BfENERRAYHL
HI P B B Y 4 *iﬁ%@?fmz_ﬁz R E R EREA [0 E " > HE e E(E
HYE (15 EL R B2 B Y 2 2 B HY 2 B 7 8 i 48 KA S ] i B RAVERRS D -

LECTURES ON ART,

DECORATION AND MANUFACTURE,

Avion o "wopzax TAES? —
VN Laxtd 0 ARCHITEETCRE," * ELICENTS GF DHAWING," FTC.

LONDON :
SMITH, ELDER AND CO., 65, CORNHILL.

1859.

= | [The right of Translation is reserced.]

8 o

& 4 HlreEE (WIRRESTE) TAVHEE > BURH S RHEAERMENEE -

A &% E S HYEH] - 22 FL Elizabeth Cumming. The Arts and Crafts Movement. Ed. Kaplan,
Wendy. Thames and Hudson, 1991, p.13.

D IR 1862 R (SRR AVERAT) o o B P OIREH R 4 B S
RAVZEE » 25 Christopher Dresser. The Art of Decorative Design. Digitally printed version ed.
Cambridge, Cambridge University Press, 1862, p.149.

B OERRI TS A A (EE F B 0 £ 5 Robert Hewison. “Straight Lines or Curved? The
Victorian Values of John Ruskin and Henry Cole.” Architecture and Capitalism: 1845 to the Present.
Ed. Deamer, Peggy. Routledge, 2014.
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SffyEAS Fom > AETEEMRFHEERE - A8 BT SR @R
ST E] Ry 5 Ry B (R B SR 5 > ARV ST 32T B2 - HEHETAE 1861 £F
PRI HEEEA T A E] o BEEAG - BEZESE - (R R E NS ANE I E i {F anAy £
E o RIS R I S 3 B R SR B2 IR v 4 Ay B Y 28 0 e - L Sy
EEVERIPIRE - AR AE TR AR AR EE T - S EAT AL & £ 2rY
BIRAGERE > SE R S Re S LU D A DI AR AR - (E1S2AYIEM
Sl F SnRES LU Ryt IRV (EASAE DM & T 55 TRt - 2 AT Hepe 2 Y - At »
S LT AR e L T < A D e < TS5 1o BE (South Kensington Museum)8i 7%
VAT HRREE B2 T H A SRV 4GB (F mn e 1864 S &L
TS AR USRS - BRBEEAE 1865 7> A2/ 2 B Ry el <z LTRSS Mo B AU BT BE A 1 T
FENEGT o & B AYEk (& §E(The Green Dining Room)'* [f& 5] -

5 M LTHFEMEEHY RO -

B TIA AT N SR T A BT A A E AL FRE SR D B B A
P Al _E A JRUSR © E 55 B i 7 SRR T RS D B ok o R R R R B A
FEHVERAR » DURE 40 = TEHYIESK - fE A 5 S EBRJHIRE T »
IAEET 2 B EZHEI T - — 5 S - 55 B Ry S R A &k it

B E i B T < P B < LIHSE T AR AV REFE 22 5 > 2 B William Morris et al. William Morris.
Ed. Mason, Anna. Revised, updated and expanded edition. ed. Thames and Hudson, 2021, pp.392-
393.
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TEERSUERRBGIRGE EUYE A/ NYER - ABLEFRFAYIEED - SREFAH E H Y
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AYERAE -

Sl 91 T BOEEH LS 1840 FF 1880 Fi3 FRHF AR BESL T8t > 1%
H AL ~ A EETE NHUSSEERE - 5 I ) 2l B = R i il R S Y (H E
&0 DURGZRF S B 2R 48 MRS Y (R 5]~ A8 BRAY 45 SR s B B B E8 A
(Art Nouveau) B F &r g B ~ FEREETFEL ~ LA BB E M > W0 p A 3R
REET S B S S Y B B P B - A 3B 4 37 SR iy B T B S 4B M AV A
H > ] DL PR AT B R s P R AR B AR - DU AR gl ~ T AR
IR EAEETH ACABTE IRV LSRG - e i Bl T2 Eh st E [0 e Y
LR - AEFS B A TS A Y SRR B 27T DU A VB RS YR OT. - TiE
BB EAY AR R - 12 8 Bl Ss iy B T B8 3 B AR HY SR AT - Bl R E
FE MR BT BB B — 25N B B E B S - X SER e 0 o g 5 iy B4 T 28 gy
OO EE - HRIRAEA S EAS B LA E A H AR e R s E A

= ~ FE R BT BT A TE AR YRR R i

SEffy B2 T A GE BTN T Sl B = A Al R RIS - B R AERT
% SRRl TEE B EER SR - WS E R M4 4
R A ER M HIAIE - PR 7 5lr i TREB R B - WE XS ~ [
fHEE ~ & AR LR ES B A1 5 25 2 A BASE » A7 48 20 5 BL R (Bloomsbury
Group) iy 2 iy 5 LUK Lt B L Y BIOR (i1 T /F 55 (Omega Workshop)££AH [E] Y &1
=R T > AMERE T TR EREE > thEREEE B st ENaEtE
A1 S e HH — TR Y A DG JRUR, - B sl fi BT XA e 8 i B B L s [
EWAVETEEN - ML EERIFEAER - FEIEOTN B TR EE I 3
T A RS B 1 [ B R o ETEION R BRIt G R A T B Ry 2

5 BRIEEAT A\ ERZEE T 0 2 ” Diane Waggoner. The Beauty of Life: William Morris & the
Art of Design. William Morris & the Art of Design. Ed. Waggoner, Diane. Thames & Hudson, 2003,
pp-33-39.
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1871 S BT E T IR [E (Kelmscott Manor)'® - {F &y H & H &
BNz > [t Ry 5 BT ~ ZEZESR B RS - {5 (Jane Burden, 1839-1914) i 2
EEIEZ e - FF - SEEBTATE /K LT R —{E B AVHRTT - e Ay £
i A B B I B TSR BIR ARSI A 7 A B SR ZUAYAER'S - T 1870 F(LH) -
ST Ry TR e AT A SR AR - B A EE S U TR R - BR
71861 SERCILIFAT EE KA O ZEt 0 IE A E SRR E R A TG
e - ERERVETEAE 1875 FHEE A EI A B E AT A E](Morris & Co.)IE
TUHETL - BT 1870 AU MRy RS AL E » SR B R B AR A T R AR Y
B2 E (E R SR LA AR R - iz H 2 28 55 H o B R A R i B
RSB HYAAS Akt ~ TV SU () DU T 2RI A IR - 3 (w1 1m0 40
FRVAETS RS R - bR T BURE BB ERIEE R RSV B AR R
UGN > tERp Rz T B SR g o A AR R R T RE LA - R AR EE R 1 &
e 1 (] £ [

1877 FEHEEELRIF € (Society for the Protection of Ancient Buildings,
SPAB)H & B R sk ar - B & T E NG S E I A B T R B E(E
BT > o EES3E L - BN TR 2 §E - & % 4% (Ernest William
Gimson, 1864-1919)% A - 1883 4 » {K-[iE vi & £ 44 (Hugh Thackeray Turner,
1853-1937 )ik Byl & b & & » NS FaVE L ERERNEA » BN E
1883 £ 1911 FHEMFEHEHEERNER - MF ARG ITRTEITE
i WICEAEEEL K HEENT e B SOEE - 128
BF > e VB T & sl vh 52 BT ~ B DA S A% ~ HOREE - IR EAE K 5E(Emery
Walker, 1851-1933)"Eid g {# J& -} 72 25 f (Sydney Cockerell, 1867-1962)2% A
HEATGHRNLE  HREHGFEANE » EENEGERIRERERES
RN o B AR B TGS TR EEEs EEA R ERT -

" RBPEEL/ NG —BR 17 ARSI RIEE > BR TR RS BT - S DU EEZERIVE HE R
INEB LSS - BB AT AR B EE CR{F 15 F (Society for the Protection of Ancient Buildings,
SPAB) . 7E HEIEE -

VRS TEEE R R T 5 - R 3 W EIRHE R SR IR AV -

'S BLE A 1871 AREL 1873 MR ATE/KEIRIT » ARIIRITAIAZ » £ 5 William Morris et
al. William Morris. Ed. Mason, Anna. Revised, updated and expanded edition. ed. Thames and
Hudson, 2021, pp.16-18.

¥ Ry BB ENRIBLAR AT - B AR B ZI AR A RS RS B BT Y 1891 AR LSBT R AT L i
tt(Kelmscott Press) °

20 RSB PR TRIE A - 1908-1937 E(LIE K E AR 47 8E (The Fitzwilliam Museum)8E £ °

21 2, Chris Miele. From William Morris: Building Conservation and the Arts and Crafts Cult of
Authenticity, 1877-1939. Yale University Press, 2005, pp.110-111.
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FPAAELER 1884 4 BT BN T (517 & (Art Workers Guild) » [ T 8
157 5 1 SR S B F BT S TL B LA - R IR R PR+ & 35
B R TIONG © BI TR (T O B A Y TR - {H7E 1886 L)
# > #El TIF (designer-craftsman) I A E o > AE7E 1890 4E B AR IE 25 i
BT BB E 041G - 75 1888 SEAYSE T8 T BB o @ L 55
5~ FLHR 4 BB B o0 B FRA ST T BA S R R - R
R BT EES) st R R T A B RS -
FREE ~ A AR R 0 26 7 S A BB T BRI B EELAA 4 o B
97T ETE R (Rt o BT T T EET € (Guild of Handicraft) bl 5 6 24 =]
(Kenton & Co.ME{TEEL ~ S5 - T B {E S ET I -

TPl EE ~ o5 A B 0 R A1) 5 26 S A T e A A BOEETT T- LAY AIAE -
Paf{f-EERY 1888 FEELELHIRIESE » PRETH v B DA BT & A 1T HY T Z0RE
JE R S fia T pl By — RS BT IRV - B E RIS S (RS
T RUEMERE > WIS - EEETEREREMEYEX - ER S
St PRSI & - BEFTHE RS S A A/ NIH A - & HEEE
FAHIPTEEEE Ry o B 1B SR E I 28 38 e e By — TR REHG T A B - 4
JEE R AT TR AR T TE8T g - MERFEEK - EEENT
TN B AR E T P e B SRR A BT KRR 2R i &
(Cotswolds)Z& e » £ 59— e A7 48 B S 5 {lu B T 2 BhRYEL S, -

T 25 B AR B BT A S thAE 1880 AFAURE Ay T B KAE T L B 28 Al
TE R R BEIRET » AR BT A =35 m UE R TIFEN BT - WA ER 24
SR EYFE(E B (Pinbury) S Bl - /N SRE BAYVERST LUK A AP 1Y T
TEAVEIRRE - (e T = HETHy SIeFIE AR -

() BHZLORHY Sl Ed TEEB P (TLE « & AR B S R A bl 26

REITE 1880-1890 [ » A Fy LB T-3EALBLER TALAUE - BFZLRTE—1E
2SR /INPRU TR B R S AT N JE(EATTE - MR R R EREREI AV R - A B

2 SRR ESREG e EFE AR B81R{% 0 2R William Morris et al. William Morris. Ed.
Mason, Anna. Revised, updated and expanded edition. ed. Thames and Hudson, 2021, pp. 84-85,

LA Mary Greensted. The Arts and Crafts Movement in the Cotswolds. A Dover, A. Sutton, 1993,

pp-12-13.
B HRAM(FLLEE HEE SR AR » 2R, Alan Crawford. C.R. Ashbee. Yale University Press,

1985, p.28.
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(William Michael Rossetti, 1829-1919)81— R EF 4S5 » I R dX A\ EER
il 25 £F- 8 fH (Guy Dawber, 1861-1938)1890 - ARHIHFZ IR (L1 2L0K LU S B |
AR Y B o — BB IR i U SR AN R R Y 1 B -

PRI - FERE BB 2 iy NBERIR AR I i sl B e Br HL R 7 - IS BT IE
JI s 2 Z gy o 1902 £ > fal {1 B H By 815 HY 3 T 217 & (Guild of
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