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Discussing the Early Development of German Romanticism and its
philosophical thought Through Der Begriff der Kunstkritik in der
deutschen Romantik
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Graduate Student, Theory Group, Department of Arts and Design,

National Tsing Hua University

Abstract

The Purpose of this study: To explore the factors contributing to the formation
and development of early German Romanticism, through an examination of Walter
Benjamin’s essay “The Concept of Art Criticism in German Romanticism” and its
alignment with the actual historical development process. Additionally, this study

aims to elucidate the significance and value of this discussion.

German Romanticism was an intellectual movement dominant in German-
speaking countries from the late 18th to the mid-19th century, encompassing
various fields such as philosophy, literature, music, and art. This paper, employing
historical research methods, primarily delves into the development of early
German Romanticism or Romanticism in the realms of philosophy and art, along
with an analysis and interpretation of its philosophical thinking. It starts by

9 <6

analyzing the relationships among “reflection,” “art criticism,” and “art” itself.
The formation and implications of the spirit of “reflection” are then organized. As
early Romantic epistemology is built upon “reflection,” the paper narrates the
ideological origins and concepts of “reflection.” Through this, it summarizes and
categorizes the foundational theories of Romantic art and its core theory — “art
criticism.” Finally, a comparison with Goethe’s analysis is made to provide further
insights into early German Romanticism and its philosophical thinking, prompting

reflection on the significance of such explorations.

Keywords: Early German Romanticism, Walter Benjamin, Philosophical Thinking,
Art Criticism, Reflection.
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5 Beatrice Hanssen, Andrew Benjamin. “Walter Benjamin’s Exposition of the Romantic Theory of
Reflection.” Walter Benjamin and Romanticism, pp. 26-27, 30, 33-38.

¢ Beatrice Hanssen, Andrew Benjamin. “Walter Benjamin’s Exposition of the Romantic Theory of
Reflection.” Walter Benjamin and Romanticism, pp. 26-27, 30, 33-38.
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PR AREIE > TET - 155 - (RERURIE IRHVE TR ) - H 27

23



= BLEREEAERFIRBERR

siRE FHITERDRZIRAY T R KE - BT REUE B R E IRAY B A
BN BT —(E R 5T - AT - fE 35w I B R )8 Ry T 52 R 4T -
SRR B ERTENREIEA—AE - KR &R - o 12
BifEZ ~ TR » M ERTENFEREAZ— » FRETEEE - R
AlE R L R EENS — - 5 GeilEimiysima T2t ) i
H:TRARSBGEAAERBHLRBELENRRER B EHRE
FEAREMSHEERES @ 7R FHRRE EREMTE—ERE LZE
BT AR 2ERY o M (RIS ) TREGHERE © B2
FMEAWW - EAE PR BEEREANESEVHREZN AN ZEEAS B2
{ERsRFEE » Frib A2 /Y T % J11T &y, (Handlung deer Interlligenz) » J& it
B — U ESRYE B aRE = - BEEE—EEaETA
Y NAVRE T B ¢ IR NAYRE (YT R 7 =0 = R Bk avA T Ry TR T
1T R (2 SOBMIAT By o VARE B FLR (LB AR s - B HHAVTT R P S48 3
BeEiE — RERHL - R DLE B - A 2l Bl - sy
%~ A BB B BN BB RSP 2 B E—Y) 4 - AT
{E R 22 WY B A e G IS DU AR > e " 8 ) 2%
BRI E - BEEYEEENERZE - B WA BEENE S E R
oo o B RO R il B S A RO LI R R 0 TEEDRE T F|E R
HYBR ke B 1AL S ERYE 2 2 0 FrRAIRMFT B B R I EEDR 8 ERIRER
HITE b AT E A B4 - EREENEERE —9HEEESKATRME - &
i~ LR MESE—UE M RBUEF BN AY) - I e B LR
FRURGHIER - W B A RIUE R eSS ® R T Em e | e
Hrh g BAARFRMEAE @A R B - K- 75 B 8 B 75 (Caspar David
Friedrich, 1774-1840)4Y ( ZEiIm _FAYJIE A ) (Der Wanderer iiber dem Nebelmeer)

(& 1] FE SRt A AR MR R/ - i B2 2 & 4% (Carl Spitzweg, 1808-
1885)HY ( &=5F A ) (Der arme Poet) [[E 2] -

10 1. H. Fichte. Johann Gottlieb Fichtes Simmtliche Werke. Veit und Comp, 1845, p. 40.
ORI - 2989 53EE  (EEDREIRAVEITHEEES ) - H 31-35 ¢

24



1 FFEERA - (Ebhg EAYSKA ) - 1818 »
95x75cm » JHF ~ EAG 0 JELEEITEE -

B 2 s/ ERE > (BEEFA) 0 1839
36.2x44.6cm > ¥ ~ A6 0 FHEBrEEHYIEE -

EARIAERAUREIRERY T RS AYEREEN A R E AR E o
fir R B 3 ATE(Aktion des ich)HYHERMEFF LB ST 25 - BN EEET
B MREIRAVE S 5 RITHHHE T2 E 2R EE 20 A R EERE -
AR > 6 B B A FE S B B 5% A A RO ST E0 (h ZE EpE T F

25



EETTER > HRR)EEER o AR B A PR B A R R R R o HLAR A B R B P
PR A Jr {1 LI

MR T EAmR T RS B AR BRSO — (B
o VRE L EITRGR o T RS N T RUE ) RS EIAYERE > T ERE
B ~ IR > M B E (Gegensatz) RIR BRI ERY o Z N HEE AIH R
E 0 B BE R EEIEE) - % 0l 48 % 5 Tk (das absolute ich) - i {E
EAR RV B IIRE TR G e - EREROE - BEE RS JT A ¢ &
WSS 17 BEEREE - BIAEG - MEREEEERIMEE CAHI
EHY > JEEFATREER] > B DU R BE RS B A KA HIRBE SRR
HIFIAE B ENFAER G RIL - FEH AT - SRIEAVERTESIRS © £JF
ez BE RV IR MRS - b P DLARESH, - 1 T B8, B —Ts e 5 2.

FRE ) AEYE TR DR R RS Ey - B TR TR, 0 3 T R A
EHFIREIRHEH I ERES 4. T o, 2 TS B EE SR
RIRERY TR ) AV ERRYE B T By ) IR (A B o IR DURH
(A EEES RS T8 (F RS R— T EiliitEr, -

IO ~ RS IREMTEL A% L —— BT HERY

ERERE > —(E2AEIIRERNE SN SHEEA R EN
FEEHEFER S B BRI ALY - BIARTRELIEIRE A G EREER > H
EHARRERNIFRAIRE THIK - "Wt #ig s - KEEAHEEH
RbE o MRS EEE M S AIEEHEK - SeE LA R AR RS &Y
BEKRE  RETEEEYRINE - HAKHE S G E (1805 F1 1809/1810
FKE) S T AREENTH EEEHAENE S > dRnE s
—iE B R o PRBEREIRIN S A EMER LA EEE ] D
R RIEER—EERIT R Bl " B, (selhfl "&&H
(Absolute) /& -

B AR B - K7 B (Larry H. Peer) By ¥ A% f Y SCERE o B — —
BHIRE ERA R EEH B E - DU B IREFRAISE - M
A2 S RO B R B G B > SRR RS T RSz - M Bk, HERALME
Fih e AR ATRIE LR B RAHY " @B MR ENE 2 ARIE _ESCRIAT LA AL -

12 Fichte, I.H.. Johann Gottlieb Fichtes Simmtliche Werke. Veit und Comp, 1845, p.20.

13 Schlegel, Friedrich. “Athenaeum Fragments.” Philosophical fragments, translated by Peter
Frichow, University of Minnesota Press ,1991, pp.18-93,

4 Larry H. Peer. “FRIEDRICH SCHLEGEL’S THEORY OF THE NOVEL REVISITED.”
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